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Every progect is totally looked alter
Aurea is a phalosophy, 1t 15 a precious vision
of the hiving. The elegant style finds its inspi-
rational source in the classical order |, amph-
fving the timeless soul of this line. Unigue
picces are created following the precepts of
the lalan craftsmanship, to be harmomously
collocated in a project that from the very first
sketehes is handled with professionalism by a

team of skilled desiygners,
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"We have bought the house in the Bois de Bou-
logne arca, one of the most extended green ar
eas of the aty, and the whole of France. Here
is located the histoncal and renowned Long-
hamp racetrack, traccable in Manet and Degas
paintings, celebrated for the Prax de PAre de
Tnomphe, worldwide famous event, gathering
horses, jokeys and enthusiasts froan all over the
world. What else 1o say? Our love for the horse
racing rendered thas location simply perfect.”
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andbahe stmBation for Mg expagsion of the
most renowtied Lutuev-beands. Heve the care

b - : a2 .
for fabrics, theuly the colomsis constant
. ingideind outside home, » "
i N "

e ~\'4“~gk'

Ty 8l Mei . Sk PN Bt



"Faris s a charmang city, its Bsoe made of many
realities: Atedier d artiste, retadlers of seconud hand
hooks, of antiues prnts and e volines, the
Moulin Rouge and its dancers, the Louvre with
its priceless masterpacces, the palaces and the
Ogpera, Montmartre and Marais, but also small
alleys with shops, workshops, art galleries,
pastry shops.”
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“Joyee, Tolstoy, Dostoe
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“The hall 1s set as an
eventhing appears Lo
o generale a strong s
who enter the locatior
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From one of the concealed semvice doors, i
s 'un\\lldl' O 00ess l'u' |-;4|r<>|l.\ l"hﬂli 'ld'ﬁ',
the apartment offers a totally different view
|.maklll;_: out from the noticcable custormized
hand cralted wrought-iron railing, it ss possi-
ble 10 sense the underlyving spaces, the diming

and the living with the reading area.”







“The balcony is without
vonte elements The arta
stomazed on the anchitex
whole location. The sm
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“To be able to enjoy a house where the wal.
Is hide unexpected functionalities, is really
amusing, Here nothing s left to the chance,
eventhing has a technologscal heart, yet at s
dresses in classical sivle™,
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R bend(Glass

The sun dives into Illu room

- , Heough the large windows. As
ey 3Rls coming from the sky,
. sphnh rs fall Frogs abose, hatting
S0 with their esseaee soft walls
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“The columns are a

classwcal stvle ace
of the entire proge
of the codumb 1o
wall |-lnlil«'-. arvd
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“The reference to the classical style of the co-

fumns s pronounced. The connection to the

Greek Architecture, many times recalled du-

ring the past centuries, represents for us an

homage to the hastory and the perdecton’s ru-
les i the composition’s envirotument.”
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“Space, Space, space. F
ded large volumes. To
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rhles selected for the Kitchen couns
s are extraordinary: resistant, be-
well coordinated with  taste of the







“My wife 15 a chef in
wanted 1o hare a chel, ;
our nutntion, She s
grow while eating in an
fashion and so she wa
the ingredsents, t
healthy ¢









“Two large windows open up to Pans. The
EsIc seems to come i from the streel, as to
imvade the rooms, submerging us into the af-
fectionate atmosphere that encloses the
visitors of the France Capatal oity.”
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“As 1-|'nlu-u~d 1o the day arca, the master be
droom |»|;nx with the warm tones and the use

of ',.:0|t| and |N':or| hike decoratons
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“The Bedroom as a whole, is very feminine. We
have chosen the fabnie together with the com.
puny. we touched with hands the cloths and ob-
seeved from close the quality, We have been fol-
lowed with great care and consideration, withomt
being forced ever. Beuno Zampa is & reality that
operates with competence and  precisson,”
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“The entire shebving ur
comntain the accessores
much treasured by on
specially arranged in o

sily located, keepang th
lated from the it










oes never lie.
better describe the per



“We planned a unit to be functional and ele-
gant, The padded seating s fitted to facalitate
the most the act of putting on the shoes. The
shding doors facilitate the view of the
wardrobe’s entire content.”
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“1 like 10 see our little @l to try the steps of

a new show, in her room; it seems like she is

in a theatre, customized for hersell only. The

mother transmitted to her the passion for the

classical dance, | am convineed that, one day,
she will become a great Ballerina™,
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“My Gorgeous Ballerin
bouffant tulle of her §
lerina treads the boar
ton of the greatest Eto
the music begins, her |
does mine. These are ¢
ver linger in my
\
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“Misha is a lively child. His passion for the 1oy
cars makes me see for him a future of a pilot,
or perhaps an engineer; these are only dad’s
dreams, for now, luckily, he has only to think
about what is the toy to chose, 1o become
mstantly whoever he desires.”
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“Venice i

“Maglcal

where the charm

enshirouds the campiellos; )

it is the place where every mask can

hide a mistery . Here is where the beauty

of the Canals hides the whispered complicaty
of a glance between the Venetian Calli; we are
in the ety suspended on water, where even
the impossible can be made real”
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“1 alwavs loved photography. The panoramas
here are breathtaking, the sun mirrors itseld
from window to window, on every comer, frag
ments of history meet, together with echoes of
the past tmes, The Venetian Calh tell about
Mies that can haltin a \n.nlmlzul My hushband
here can rnjn'\ one of the greatest p.nni-nn
of s, speed over water. He recently bought
a Hiva, many times, when the sun sinks into
the laguna as a red flaming ball, he ndes om
to chase 2 rellection with his msotorboat, as Far
as switching off the engine to better enpoy the
sound of the waves « ATCsSsIng the keel,

away from the aty”
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"We entrusted Bruno 7,.'m‘.|o;c bhecause we ne-
l'-|4‘!l an advice as well as an excellent manu-
fncturer. My wile and | are professional artists,
i dillerent \|.~|;c'r1'\ baut we both Illl;l].\ e ever
aspect ol |||'c'.4|4'0'p mnto every detinl. So.lorour
apartment we demanded an objective contex-
tuahizatson . we researched about the Vene.
tan s way of living, now and in the past, and
we requnred a real house: not a reproduction,
but a place capable of transpiring hastory and

culture of 2 nni.'no' ety
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e Marquetry

wooden Hloor wi

ravertino

marble insert gives centrality 1o the office area,
spreading around the ight generated by the massive
chandelier coming out from the limitless ceiling.
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“The stude 15 an Open arca I\N'klll"; outl o
M) l-"‘_"'" 'l N';”l‘." \\!" “-).\."l 'vl:‘ N “.."l’)f“"”\.'
between hustory and future, creating ambiances
technologically  advanced  and  rooms  able
o progect the guest back 1in the city of one
tune. The Venetsan 1600s with its mystery s
transfornmmed hu‘.l.\ mto a4 modem u'\ulc'uuﬂ

mannlaing amway unchanged the Havor of

the past magnmibicence.”
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"The sitting arca, delined by a wooden ;uu!.-l
andd by a working fireplace, is semantically ted
to the olhice area through the embrosdenes of
the capstonee” and the damask, These elemen-
ts carmied over the two ¢ onoepts ol the decor,
femumine and masculine, refined and powerful

.
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The master bedroom, illuminated by a warm
light, distinguish itsell for the accurate study
of the fabnes, as the one behand the bed he.
ader, creating an exquisite fan effect, a strong
relerence to the large windows of the
Venetian Casino,
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The draped panels of the rooms are entirely
in pure silk, while the bed header has been re-
alizedd in Jong nap viscose velvel. Curtiuns and
pancls are in a jacquard fabne, with a damask
like pattern, The quilt and bench trimmings
are entirely hand tasseled. Evenything indica-
tes an extreme care for the details, according
to Bruno Zampa Style.
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“The speed and the quict are two elements that
always attracted me. | love to live life in full,
but | also find sohtude and stlence moments
priceless. Vernce s all of this, motorboats that
cut through the sea, seagulls that silently glhi-
de, the casino and its endless lights and the la-
guna with its waves. My house is like that, cony
and functional rooms, but also tulled
locations where 1o lind reluge”
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“I like reading, | also like enjoving a movie in

front of the TV. The are somne directors that can

be eastly compared to great witers, The Cinema

art can transmit emotions that may somehow

mvolve every sense of ours. \When we look at

somnethang on the sereen, we get the anpression
of even smelling its trace.”
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“Wearv advnasmcal oo
cation. | would not lune
st andd oy waile could 1
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"Locking out the spent day, letting ourselves

¥ 2 M °
g on reh

iu'i!l_: 'r.nlll;u'lr(i by hot water. Howin
ned marbles. Thas s a daydreamng ambian
ce, our privale eden. No negative thought s

allowed imto these rooms







“The bathroom area s a eogular SPA intended
as a place for body and mand care. A glance s
suthownt to npprecinte the nchness of detals
mserted in the whole area. The marbles have
been concenved with mspiration to the past
and sumptuos thermal baths the Antique Ro-
rsans used to love. In fact, we re |srup-»-.o'f| the
Travertino, which was the stone par excellence
of those l-uilclllu';m and we combined 1t with a

precious chowoe, the Calacatta Gold Marble™







“This location s dedicated to the well-being
andd proposes itself with all the characteristi-
cs of a modern space, disguised in the perfect
and clegant lines of the Bruno Zampa décor.
The stylistic elements, such as the shell shaped
washbasins, or the gardand decorating the up-
per part of the ceiling. are re proposed as style
clement of the classical wordd, Everything had
been revised in an intimate Key, mamtamimg
the warm and a welcoming mood of
a private home”
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"We required & bedroom forour frends, Usual-

v the night area, intended to be used only in

somne occasions, plays a secondary role, but in

this case this 1s a roomn charactenzed by deca-

sively rounded hines and perfectly in line wath
the master bedroom”™
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The colore selecthon has been nlul. 1o

give the location the refinement and elegance

notes required in the progect Pink and Pale

Coroen chinse each other @1 the wisole room, from

the curtains to the decorative pillows ol the
sofa, and on the Annchairs.
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"Alittle living set into th
orated by an important
interrupt the wall cont
shade contrast. The are
out on three sades over.
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The |
Exaltation

of Veloci

“"Pushing on the gas, feeling the engine’s
thrust make the adeenaline flow through vour
veins. | love to nde my cars on the track, but
I find also beautiful 1o enjoy the breeze over
Hollvwod hills, easy drving toward Venice beach,

with open top”
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“We are a numerous family, we are of Arabic
origins, but we do feel the continent influence
As voung, | had the opportunity to live betwe-
en Paris and London, | studied in Europe and
in the old continent | absorbed part of our
mtellectual  background that now 1 am tran-
smitting to my sons. We are strongly bound to
our culture, but we rather want our boys to be
able 1o compete with different realities. Now
| live here, in Los Angeles, with my wife, our
children and our dog. Our eldest son plavs
Colf, he has great chanees 1o become a cham-
pron, he started as a chidd, and the passion grew
mto ham beeause his father used 1o take him to
the club when be was only three”
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Poetlyin“
"“Stone

The marble writes rhymes with its veins, tells
about past worlds, silently, with discretion and
extreme beauty. Marfil Cream, Kaiser Brown,
Portugal Yellow marble: light and dark with red
hints, the matter becomes sculpture.
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“A wide staircase in French style leads towand
the upper lloor, were myv private ambiances
an lm‘alml.-
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“The Light coming from the shalt inundates the
vestibule, To me, 1t is a sort of a direct contact
with the air and the sky. The sunmys can filter
i, and my house can be connected wath the
extenior, with nature and its elements”
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“The layout of the entire location has been stu-
died with several drawings. The sdea of progect
presented a sort of complexity that has been
solved creating conversation arcas, separated
not by walls, but only with the use and the ar-
rangement of the fumishing and by of the
relations between ceiling and floor™
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“The Bar Area evokes the American Style
concept,with marked usage of the decoration,
" pil‘.ll solution .Nin'nlmi for the Amencan
venues of the 2067
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“The ”ln'n' arched \\illdn“s, with spil'.llml e

lumns of Venetuan Byzantine insparation reler

to the Venetnan ongin of the maker and to a

world that already in the 14005 Laud the basis
for the cultures to merge.”
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“The decoration on the large carpeted hike

marble floormg weave a eCIproe il.\ with the

back hit Onyx slab on the ceilling, recalling the
stivie of Andalusia™
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“I need to live into art. Painting, iterature and

music are like oxygen to my wife and L We have

very close fnends thal come 1o us Lo resexpe
rence the coltural arcles of onetinee Ruassia,

xs they used 1o he”
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"A Grand Piano, | do not ask for more. Music s
an universal language, it balances mind and
body, passing through the heart, spreading the
p.usi-m, the vital CHeTEy It Lifts roan s, from

being mwortal, and as long as it lasts, assure us
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» Musie has

ertones

cannot he seen or touched,
Vet alaleit transmitted ad a conlagrous emotion,
sl sm the heart of the player, to the soul
(-Vr who listens: to e, this is lll:\gi(‘.'.
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“We looked for the perfect  harmony betwe-
en man and house: & safe refuge, a rare gem, a
comfortable prvate spaceTo live into an artifi-
ce cannot genemte any intiunacy, we wanted a
ressdence, onginally of our own, and we got ™.
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"We have a hibrary rsch with yolumes oang in
and coming out from stones and hifes s exa
tng 1o hind a fascimating book s hike to hind
a e door hall-closed, and glancing i, un
seen. The papet 15 an instrument who petains
an unmatchable charm, even i our techinolo
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“The soft tones have |
a feminine stvle 1o the
flowery embroidery, th
sleck legs of the round
yYings, the use of pi"(m
of softness, each elem
with the soul and taste «
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